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THEATER REVIEWS
ORDINARY DAYS
Written by Adam Gwon
Directed by Marc Bruni
Roundabout Underground
111 West 46th Street
212-719-1300

Review by Amy Krivohlavek

Never mind the humble title — Adam
Gwon’s new musical Ordinary Days is anything
but ordinary. This 75-minute collection of
songs, sung with soulful sincerity by four per-
formers, presents an engrossing collage of the
lives of four New Yorkers in search of that inef-
fable, elusive, intangible thing — meaning.

In the more conventional plotline, Jason
(Hunter Foster) and Claire (Lisa Brescia) are a
young couple whose relationship hits a snag
when they move in together. They manage to
shoehorn their belongings into one space, but
the emotional overlap brings up latent issues
that threaten their future. Their story dovetails
with the unlikely friendship of the kookier
characters, Deb and Warren (played brilliantly
by Kate Wetherhead and Jared Gertner). She’s
an overambitious graduate student who mis-
places her thesis notes; he’s the underemployed
dreamer who finds them.

Gwon’s music is neither immediately
provocative nor instantly memorable — his
melodies are sweet and smooth, and his
comedic songs move along at a witty clip. But
just as an otherwise ordinary moment can

escalate into a life-changing event, these decep-
tively simple songs offer flashes of truth and
emotion that cut deep. The music often flits
along, keeping pace with a character’s rhythms,
but then abruptly swerves to fire up a spark of
spectacular insight. Thematically, the show
dances around our shared attachment to
objects, to the city, and to each other — as well
as how we cope within and without the spaces
we inhabit, both physically and emotionally. “If
there’s a hundred million people, I just want to
be with one,” begs Jason, and Claire’s haunting
solo, “I’ll Be Here,” captures the pain and com-
plexity of discovering love after a dramatic loss.

Anchored by multicolored grids of lights
that evoke the ever-shifting, moody wattage of

Times Square, Ordinary Days is a model of the
power of a less-is-more approach to the mod-
ern musical. Director Marc Bruni wisely
allows Gwon’s promising material to speak for
itself, and the performers do the same. When
Warren and Deb meet for coffee, she bom-
bards him with questions — “What’s your
deal? What are you about?” — and he just
smiles, shrugs and tells her about the joy he
finds in distributing flyers for an erratic artist.
In Deb’s world, you fight for your place in the
sky; for Warren, it’s enough simply to be. And
no matter what you’re about, in the intimate
Roundabout Underground space, at just $20 a
ticket, Ordinary Days is a place you’ll feel
grateful to be.

FIGHTING THE DOLDRUMS Jared Gertner and Kate Wetherhead in Ordinary Days.

AVENUE Q
Book by Jeff Whitty
Music and lyrics by Robert
Lopez and Jeff Marx
Directed by Jason Moore
New World Stages
340 West 50th Street
212-239-6200

Review by Christopher Zara

Somewhere around the age of
six we realized “Sesame Street”
wasn’t being completely straight
with us. We still tuned in, of
course — if only to see the clumsy
baker tumble down the staircase
with his nine coconut-custard pies
— but the everyday horrors of
childhood made it difficult to
accept PBS’s impossibly ideal
world in which race is irrelevant,
everyone is special and knowledge
is humanity’s greatest virtue.

For anyone still resentful that life
is not how it was presented on chil-
dren’s television, there is the durably
brilliant Avenue Q, which recently
moved off-Broadway to New World
Stages after a six-year Broadway run.
The hilarious 2004 Tony winner for
Best Musical will bring a smile to

your face from its opening anima-
tion sequence to its warmly deter-
ministic closing number, “For Now.”
In between, you may catch yourself
actually caring about the adventures
of Princeton (Seth Rettberg), a
wide-eyed preppy puppet, fresh out
of college, who discovers the world
is not so easy to set ablaze. As
Princeton searches for his true call-
ing, he makes friends with the other
residents of his low-rent New York
tenement, including a furry-faced
teacher’s assistant, a budding come-
dian, a Japanese therapist and the
porn-loving Trekkie Monster.

Creators Robert Lopez and Jeff
Marx, along with book-writer Jeff
Whitty — all born in the ‘70s —
brilliantly fuse the self-esteem-
boosting ethos of their childhoods
with the politically incorrect sensi-
bilities of Mel Brooks and the
Zucker brothers. Indeed, Avenue Q
thrives on the lampoon rulebook
first established by “Airplane!” and
kept alive by Seth MacFarlane:
Insult everyone and you offend no
one. But where “Family Guy” gives
us nothing to chew on outside of
its zany cutaways, Avenue Q is not
afraid to offer philosophical heft.
Princeton’s disillusionment is sur-
prisingly sad. He wants the pur-

poseful life he was promised, and
his entire belief system crumbles
when he doesn’t get it.

The cast of Avenue Q is flawless.
Rettberg, Anika Larsen, Maggie
Lakis and Cullen R. Titmas match
the emotions of their various pup-
pet characters beat for beat while
blending seamlessly into the back-
ground. Meanwhile, the human
characters refuse to be upstaged by
their puppet co-stars. The mar-
velous Sala Iwamatsu, as Christmas
Eve, has a voice five times her size,
and Danielle K. Thomas is priceless
as Gary Coleman, the former child
star relegated to the working class.

It’s impossible not to wonder

what the great Muppeteer Jim
Henson, who died in 1990, would
have thought of Avenue Q. Is he
rolling in his grave over the idea of
Muppet-esque fuzzies singing
“Everyone’s a Little Bit Racist,” or
is he smiling down with an
approving chuckle? Let’s hope the
latter, seeing how Henson’s “Mup-
pet Show” owed its success to the
adult reality in which its children’s
characters were always firmly
rooted. Kermit might have had an
easier time being green if the peo-
ple around him were colorblind,
but it’s hard to imagine he’d have
anything interesting to sing about
in an ideal world.

Enemy Combatant
Inspired by the hostage crisis that occurred

in the early 1980s, Lee Blessing’s play Two
Rooms, actually does take place in two rooms.
Michael Wells is being held hostage by terrorists
in one room in Lebanon, while his wife awaits
him in the second room, back home in Wash-
ington, DC. Directed by Glory Sims Brown,
and featuring Anjelica-Lee Aspiras, Raissa
Doriff, Jason Emanuel and Andy Kelso, Two
Rooms is a contemporary take on media, terror-
ism, government and spousal love.
The Workshop Theater Company. 312 W.

36th St. December 3 - 12. Tickets $18. For tickets
and individual showtimes, visit www.theac-
tivetheater.com, or 866-811-4111.

Lincoln Center Says ‘Grace’
Lincoln Center Theater’s developmental

initiative, LCT3, has selected two plays to
round off its 2009-10 off-Broadway season.
Ellen Fairey’s Graceland, directed by Henry
Wishcamper, will run from May 3 to May 29.
On the Levee, directed by Lear deBessonet, will
run from June 14 to July 10.
Lincoln Center Theater. 150 W. 65th St. Tick-

ets are $60, 646-223-3010. www.lct.org

Rekindling the ‘Gaslight’
Augustin Daly’s 1867 classic, Under the

Gaslight, returns to New York after 25 years.
Directed by Michael Hardart, the production
stars Maria Deasy, Justin Flagg, Brad Fraizer,
Sarah Hankins, Lian-Marie Holmes, Amanda
Jones, J.M. McDonough, and Jason Rosoff.
Gaslight is a tale complete with swapped cra-
dles, the New York underbelly, street urchins,
and a one-armed man tied to railroad tracks.
Metropolitan Playhouse. 220 E. 4th St. Runs

Nov 20 - Dec 19. Tickets are $20 general admis-
sion, $15 students and seniors, $10 children.
www.metropolitanplayhouse.org, 212-995-5302.

Light in the Dark:
Chekhov Shorts

Theatre Han will present “Light in the Dark:
Chekhov Shorts,” an evening of two short
plays by the iconic Russian playwright, with
two unique entr’actes. Swan Song and The
Bear, both directed by Frederick Waggoner,
will be treated to Theatre Han’s re-interpreta-
tion and examination of Western classics
under a new, multi-cultural perspective. Two
short interludes: salpuri, a traditional Korean
dance of mourning, and Pamina’s aria from
The Magic Flute by Mozart, will round out the
evening.
Theatre 54. 244 W. 54th St. Runs Dec 1-20.

Wed-Sat 8PM, Sun 5PM. Tickets $18, available
at 212-352-3101 or www.theatermania.com

STAGE BRIEFLY
Who’s Doing What in NYC Theater

-COMPILED BY CHRISTINA KU

ME SO HORNY Trekkie Monster, flanked by Maggie Lakis and Cullen R.
Titmas, in Avenue Q.
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